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The cupola on Brandsby Church is of a rare design, built as it is with a single
skin of stone. In the 18th century, we understand, a few more were constructed
like this but most proved to be unstable and collapsed or were dismantled. The
church’s architect discovered some while back that our cupola badly needed
attention if it too was not to collapse.

In view of this, Heritage Lottery, when the Church Council made application
to them for a grant, decided to offer £33,000 towards the cost of repair. This will
not cover the full cost but is a generous contribution for which the Church is most
grateful. The Church is of course expected to raise probably as much again.

One of the conditions of the grant is that Brandsby produce further
information about its church. Heritage Lottery requires us to provided an up-
to-date historical account and also to show how the Church today works with
the community it serves.

This is what this booklet sets out to do.

Text © 2015 Hugh and Alison Buckingham
Design and Layout: Basement Press, Glaisdale

Printed by InPrint Colour, Malton
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The Village 
The purpose of a church is
always to serve the village. So
what was Brandsby-cum-Stearsby
like in the past and how has it
changed?

From Elizabethan times right
up until the early 20th century
Brandsby was a feudal village.
The Brandsby Hall Cholmeleys
owned much of the land and
employed much of the
population. Unusually the
Cholmeleys were a Catholic family which made some differences as you will be
able to see later in this booklet, but the feudal relationship always predominated.
There were also independent craftsmen, a potter for instance and a blacksmith.

Things began to change during the 19th century. The Wiley family became
distinguished farmers in the village and you can see their prize cow above! A
sawmill was established which became in 1894 the first premises of what we all
know today as BATA but maybe don’t know was founded as the Brandsby
Agricultural Trading Association.

Hugh Fairfax Cholmeley was the squire who brought about much change in
the village. Active for 50 years from about 1865 he built a communal Bath
House, paid for a new Village Hall and was particularly solicitous of his workers.
He was also passionate about the Arts and Crafts movement. He was a patron of
the artist Joseph Crawhall who lived in Dale House for 10 years at the beginning
of the 20th century.

An earlier Cholmeley, Francis (son of the Francis you will read much about in
this booklet), became a patron of the Norwich School artist, John Sell Cotman,
who stayed in Brandsby Hall and painted in the area for three summers in the
early 19th century.

And today? No squire any more nor a resident Rector. But lots of families live
here (there are currently 50 or so children in the village), some relative newcomers
but not a few whose families go back a long way in Brandsby.
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Part of the East window
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Mediaeval Brandsby 
Brandsby is a mediaeval village. Since that time it has always had a church. The
list of its Rectors goes back at least to the early 13th century. A letter from the
York Diocesan Registry dated 7th February 1950, for example, says:

“The only reference to Brandsby in De Gray’s Register [a well-regarded
ancient document] is in 1227 and simply states that Thos. De Riperia
was instituted as Rector on the presentation of Ric de Riperia, and
therefrom Thos. De Riperia presented Thos. De Cravene as his Vicar and
Cravene to pay an annual pension of 100/- (i.e. £5) to Thos. De Riperia”
[So Thos. De Riperia got the title and £5 but didn’t do any of the work!]

So you might now ask yourself, “Then why was the present church built in 1770?
And what happened to the old church?”

And thereby, as they say, hangs a tale.

Brandsby Hall – the Cholmeley Family Seat
The story begins with a family called Cholmeley who owned the Brandsby estate
from the time of Elizabeth I until early in the 20th century. Ownership meant
that they not only lived in the Hall but were responsible for much of the village
too. Their estate was surveyed in 1745 and at that time consisted of 2,564 acres,
much of it moor and woodland, and all of it in the village.

The Hall, seen on the next page in a photograph taken, we suppose, some time
in the middle of the last century, is a handsome, if slightly severe, residence.
There had been a house on the site ever since the Cholmeleys owned it but by

The Story of
All Saints Brandsby
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the middle of the 18th century there had been much deterioration and a new
owner decided to rebuild it.

The new owner was Francis Cholmeley who inherited the property from his
brother in 1742, and it is with Francis that our story is largely concerned. He
was a single man but contemplating marriage (which he achieved in 1748) and
wished to better the house for his new wife. So he set about rebuilding it.
Unfortunately it appears that, in his absence, some builders he employed
knocked down rather more of the house than Francis intended and not much
more than a couple of rooms of the old house remained to be incorporated into
the new building. However, being something of an amateur architect, he set
about re-designing it himself and what you see in the photograph is pretty much
how he left it when he died in 1784.

A Catholic Family
Unusually the Cholmeleys were a Catholic family. It is difficult for us nowadays
to understand how abnormal this made them. To give you some idea, here is a

Brandsby Hall
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reference to an event that
happened in the life of one of his
ancestors, Richard Cholmeley of
Brandsby (1602 – 1623):

“Whenever he fell into
dispute with tenants or
neighbours his religion was
likely to be used as a term of
abuse. The parson’s daughter-
in-law called Cholmeley and
his men ‘papist blood-suckers’
when they became involved
in a complicated dispute
about distraint for rent.”

The Hall contained a chapel which was in use as a place for private Catholic
masses right up until the house was sold out of the Cholmeley family in 1912,
when the chapel was converted into a sitting-room. So presumably such masses
took place in Francis’s day as well.

It is important to keep this in mind when we hear that Francis rebuilt the
present church. He did not provide it for himself and his family, for what a
Yorkshire Post article many years ago called “a feudal relic”. He didn’t need to.
He was a Catholic; he had his own chapel. He built the church for the village.

So if he was a Catholic, why did he take the trouble?

The Old Church 
A diary written by Francis Cholmeley’s grandson in 1812 records what happened:

“[Francis] also built all the offices about the house and the old church
being very ruinous he with great difficulty obtained leave to pull it down
and built the present one in its place. The old church stood to the East of
the Hall within a very few yards of it.”

So there is the reason for the church’s demolition. It was “within a very few yards”
of the Hall. 

The Cholmeley Family Hatchment – North wall of the chancel
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He didn’t want the
dilapidated building outside
his front door. Moreover, as
his grandson observed, “the
village was a large one and
seems to have almost
surrounded the house to the
north and east”. He didn’t
want those houses there either.

Now it wasn’t hard then to
demolish a few cottages and
house the villagers elsewhere
(in fact most of them went to
live apparently on the south
side of Town Street, the road
now running from the church
to the main Helmsley road –
houses which were themselves
demolished in due course).
But it was quite a different
matter to pull down a church.

Any alterations to a church
(the rule still applies to all
parish churches) requires what

is known as a Faculty. A Faculty is a legal document, issued by the Registrar of
the Diocese, which gives permission for alterations to take place. The original
Faculty for the demolition of the old church and the building of the new one in
Brandsby is still in existence in the Borthwick Institute in York, an organisation
that retains historical records from all over the York Diocese and beyond.

The Brandsby Faculty is dated 20th May 1767 and is a single side of parchment.
It is a fascinating document. With regard to the old church it gave permission
to the then churchwardens, Matthew Fowster and John Boarpark:

“to pull down the Parish Church of Bransby [spelling was somewhat
arbitrary in those days] ... and to apply the Materials of the old Church
towards the building of the said new Church.”

The original 1767 Faculty
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What was the Old Church Like? 
We know very little. Francis’s grandson wrote that it was “a large ruinous Gothic
edifice something like that at Stillington and Sutton”. That gives us a rough idea.
Stillington  and Sutton are the next two villages to the south of Brandsby and
both still have mediaeval churches, each with a tower, so one could expect
Brandsby Church to have been not dissimilar.

A document we have seen says that it had “a steeple”. However, the same
document describes the cupola on the present church as a “steeple”, and since
anyway few mediaeval parish churches in Yorkshire have what we would think
of as a steeple, we should probably think of a small dome on top of its tower.

There is an ancient stone crucifix built into the south side of the chancel. There
is a picture of it below. This was placed here presumably when the new church
was built and may possibly have been part of the old one. But the old church
was likely to have been Gothic like its neighbours and many consider this stone
to be older than that. Nobody knows for sure.

The church’s silver was carried across for use in the new church, the most
important item of which was the chalice displayed in this picture. Most of the
best church silver from the whole of the York Diocese is now displayed in York
Minster (though it is always available to a parish if it wishes to use it for a special
occasion). Brandsby has five pieces of silver there.

The ancient crucifix Brandsby’s 1625 silver chalice
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This chalice is bell-shaped with a knop on the plain stem and a moulded foot.
The engraving on the underside of the foot reads: “Ex dono Gulielmi Berman
nuper Rectoris parocchiae de Bransby anno 1665”, which means “From the gift of
William Berman, formerly Rector of the parish of Brandsby in the year 1665”.
In fact the date the chalice was made was 1625 in London. Nobody is quite sure
of the maker. The hallmark is rare – a cockerel – and all we know is that the
church of St. Margaret’s Westminster has a chalice with the same hallmark.

The other objects are a paten (silver plate) which belongs to this chalice but
doesn’t quite fit as a cover, another chalice dated 1767 (a gift to the new church?)
and two Victorian items, a paten and a flagon.

Building the New Church 
Having demolished the old church Francis, though a Catholic, was obliged to
replace it. He set about it competently, employing Thomas Atkinson as his
architect and Richard Scurr as his mason, the latter having been employed for
much of the restoration work on Brandsby Hall. The names of these two men
are still to be found engraved upon the interior of the cupola.

Atkinson (1729 – 1795) was a distinguished architect with a practice at 20 St.
Andrewgate in York, a house he himself built and which is still to be found there.
Atkinson also designed the Bar Convent Chapel in York, remodelled the facade
of Bishopthorpe Palace and is thought to have built Sutton Park, so he was no
mean craftsman.

The land upon which Francis decided to build the church was known as 
Town Street Close, an area, including the new churchyard, of 2,679 square 
yards and very likely donated by him for the purpose. Note that this was an
entirely new piece of land. The ground upon which the old church and 
its churchyard lay became incorporated into Brandsby Hall gardens and 
was transformed a few years later into what Francis’s grandson described as a
“pleasure ground”.

We shall describe the church in more detail a little later. Here it is only
necessary to observe that it was a most unusual century in which to build a new
church. There are very few examples of Georgian parish churches in Yorkshire,
and Brandsby is one of the finest of those few. Pevsner, that famous chronicler
of ancient buildings, says of Brandsby Church:
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“Thomas Atkinson’s Brandsby has a very interesting plan such as Wren
[the builder of St. Paul’s Cathedral] might have tried out in one of his city
churches. It is small,  but  very remarkable because of its plan and
internally of a scale much beyond its size.”

Who Paid for It? 
Francis Cholmeley mostly. Nobody knows how much it cost. There are no
recorded original plans of the church nor of the accounts from that time. But
we know that Francis didn’t easily find the money. There is substantial evidence
in contemporary records that throughout his life he was seeking “bonds”, that
is, he was borrowing money from different sources. Moreover his grandson
observed in 1812:

“It would have been impossible for my grandfather to have done so much
and in so extensive a manner had he not cut down several thousand
pounds worth of timber growing on the estate. Of hedge rows and

The church as it was when first built
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detached trees he was a great destroyer and has not left one really fine
timber tree standing.”

“Several thousand pounds” in today’s money is an enormous sum. It is fair to
add, however, that he did plant more timber and made other attempts to improve
the husbandry of the estate.

Francis paid the major costs of the rebuild, but the Faculty required that:

“the sum of forty five pounds [is] to be raised by the Parishioners of the
said Parish”

That doesn’t sound much today, but when we consider that a week’s wages for a
craftsman was in the region of £3 (say, £1.30 in today’s money) we can
understand the burden that raising £45 would have placed upon parishioners
earning such subsistence sums.

The Parishioners’ Resistance 
We can’t be absolutely sure that the parish was in an uproar about the
demolishing of the church but there are strong hints that this was so.

Firstly you may have noted what Francis’s grandson wrote:

“[Francis] with great difficulty obtained leave to pull it down”

Part of that difficulty would no doubt have been the unusual nature of such a
request which the Diocese would have viewed with alarm. “We can’t have local
landowners getting into the habit of demolishing churches”, the Bishop might,
understandably, have said. Nor is it hard to imagine that the Diocese might also
have been petitioned by some of Brandsby’s parishioners. “Our church has been
here three or four hundred years”, they might have cried, “who is Cholmeley to
get rid of it just for his own convenience?”

And  then we saw earlier that there was some resistance amongst the average
parishioner to the presence of Catholics in their midst. There was suspicion 
about Catholics’ adherence to the Bishop of Rome. Catholics were not 
properly English; you may recall the “papist bloodsuckers” comment we noted
earlier. And now it was a Catholic who wanted to destroy their church. He 
didn’t even attend it; he had his own private chapel. Some of this resentment
about a Catholic petition could have been shared by the diocesan 
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hierarchy resulting in the “difficulty” Francis’s grandson said he found in earning
the Faculty.

Next we have already seen that the Faculty gave permission:

“... to apply the Materials of the old Church towards the building of the
said new Church”

a suggestion that may not have been viewed very positively. In the event it seems
that it was an impracticable direction, for the present church, at least in its outer
shell, is not built with reconstituted mediaeval stone. The stone is definitely
contemporary with the rebuilding. Perhaps the old stone was used to infill the
walls; we do not know.

But the main evidence why it is likely that the parishioners were deeply
offended at the destruction of their church lies in the following passage from the
Faculty. It

“decreed a Licence or Faculty to be granted to the said churchwardens ...
willing that no Person whatsoever molest or distract them or any
employed by them in the pulling down of the said parish church of
Bransby or in the erecting and building a new Parish Church or in the
perfecting and compleating the same”

“Molest or distract.” This is a highly unusual addition to a Faculty and is fairly
clear evidence that the churchwardens and builders expected not just vocal
opposition but actual interference with their work.

It seems to us that one of the parishioners’ major resentments may have been
the abandonment of the churchyard. Every Brandsby parishioner would be
buried there, every household would have family memories spilling out of that
piece of ground. And there is no evidence that any care was taken in the removal
of the remains. Indeed, as we have previously noted, the churchyard became part
of Brandsby Hall gardens and, a dozen years later, was turned into a “pleasure
ground”. Francis’s grandson records that:

“... in the year 1782 [Francis] planted that part of the pleasure ground
where the old Church stood and also leveld and put it into its pleasant
form. Old Jos. [presumably a long-established gardener] found this no
very pleasant job as he had to remove cart loads of bones which were
buried in the new church yard.”
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Notwithstanding all the complaints, however, the new church was completed
and dedicated in the year 1770.

The Rector who lived through all this turmoil was Thomas Lumley, appointed
in 1765 and remaining in post for the next 41 years. What was life like for him
and his successors?

The Rector and His Rectory
The Rectory lies due north of Brandsby Hall, not a hundred yards from the
present church. Unless, like Thos. De Riperia, they put in a vicar to do the work
for them, each Rector was intimately involved in all the life of the village and
church. Who were they?

There is a list of Rectors of
the parish since Domesday
including such exotic names as
Nicholas de Marleberg (1269),
George del Thwenge (1412)
and of course the Swanns. It
was a far from unusual custom,
especially in Victorian times,
for clergy to pass the
incumbency from father to son
and even on to a grandson.
Robert Swann became Rector
in 1823, remained in post for
just over 50 years and then
passed his responsibilities over
to his son Percival who
remained there for 30 years.
We know a bit about them
because there are several gifts in
the present church donated in
their memory.

One of the finest is this brass
lectern, almost certainly the

Temple Moore’s fine brass lectern
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work of Temple Moore and reckoned to be unequalled in design. Other
donations were the pulpit and the East window.

A Rector’s Income  
How did they make a living? Not a few incumbents had private means which
could enable them to live almost, but not quite, on a level with the local squire.
But virtually all of them also received an income by way of tithes. Tithes
originally were a proportion of the profits of land they owned, usually given in
kind; thus a Rector would receive 10% of the eggs chickens produced, 10% of
the crops and so on. This led to so many fearful disputes that in 1836 the
Commutation Act was passed by which, owner by owner, a regulator over the
years decided on a sum of money to replace all the assorted tithes.

Many of these decisions may be found in what is known as a Terrier, which is
a document held in each church, then as now, describing their possessions (the
term “Terrier” being derived from “terra” which is the Latin word for “earth”).

A Brandsby Terrier of 1764 states that the Rector of Brandsby at that time
owned 61 acres of glebe land, from which he would have received the tithes.
Although an earlier Terrier of 1749 lists some of this tithed land it is impossible
now to identify which plots of land it is talking about. “Fox Crofts” and “Stony
Flats” are two of the many titles of the listed lands but none of them is
identifiable after all this time. However, it wouldn’t be surprising if the glebe did
not include some of the land flowing away eastwards from the Rectory.

We also learn in the Terriers that in the 1840s Brandsby glebe was 
“commuted” for the sum of £588, which became part of the annual income of
the incumbent, doubtless an increasing sum as the value of the land and its
products increased.

Brandsby Rectory 
The Rectory dates from Elizabethan times. The 1764 Terrier tells us that the
house was at that time thatched. It was therefore quite a humble dwelling. But
the Rector’s financial position improved and in 1810, or thereabouts, a Georgian
frontage was added making it a much more imposing residence. The thatch was
replaced with tiles and it has remained very much as it was 200 years ago. 
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It was sold into private hands in 1938. The Church of England was already
finding that the upkeep of large Rectories and Vicarages was too much for clergy
whose social position and income were in decline, and Brandsby Rectory was
one of the first to be sold.

There were suggestions at the time that a new Rectory should be acquired or
built in the village. The pair of stone cottages standing to the west of the Rectory,
built in 1919 by Sir Hugh Cholmeley to house his chauffeur and his head
gardener respectively, was currently unoccupied and the Diocese investigated the
possibility that they should both be bought and converted into a single Rectory.
But the cottages were judged to be too small, and another site on the land north
of Town Street opposite Home Farm was also rejected.

No new Rectory was ever built in the village. Informal arrangements were
made between this parish and some of its neighbours until the 16th March 1960
when the Benefices of Crayke, Brandsby and Yearsley were formally united and,
as the contemporary document records, “... the parsonage house at present
belonging to the benefice of Crayke shall be the house of residence of the
incumbent”.

Brandsby Rectory – 16th century to the rear, early 19th century in front
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It seems strange to us now how any parish priest could have kept himself in
full-time employment simply in looking after the parish of Brandsby and Stearsby.
What did he do all day? But nobody thought it unusual in earlier times, and it is
worth noting that upon the union of the three parishes it looked to the Diocese
as if the work would be so overwhelming that, as the 1960 document states:

“the incumbent shall, in order to assist him in performing the duties of
the united benefice, employ a curate or such other clerical or lay assistance
as the Bishop may from time to time direct”

A capital sum of £2,173 7s and 10d was “appropriated” for the purpose but there
is some doubt that it was ever put to use.

The Rector nowadays cares for seven churches.

The New Church 
And so now we have a Georgian church, built in a highly unusual, probably, for
its size, unique design. There are churches all over the world built with large
interior columns, but it is hard to imagine how any architect would include four
extremely prominent columns, arched and joined to one another in a square,
right in the middle of a church not much bigger than a modest domestic house.

And to do it successfully. All the professionals who examine the church agree
that it is a beautiful interior. Return to Pevsner’s description of “a very unusual
building”:

“Three bays, nave and aisles, but in fact aisle-less with a cross axis of two
pairs of columns forming between them a square groined bay and two
narrow groined passages i.e. a tripartite division between a short nave and
a chancel of the same size”

If we do not fully understand such a technical description then look at the
photograph on page 21, taken from the rear gallery. Lit up by five elegant
chandeliers and focused on the colourful recently-woven altar frontal, it is a
satisfying, restful sight.

For the exterior you might like to look back at our earlier photograph of the
church as it was when it was first built in 1770 (page 9). It is rectangular and
the stones all round the church gradually reduce in size up to the wide
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overhanging eaves which (except recently on the corner to protect the oil tank)
have no gutters. The roof (it was largely reroofed in 1937) is plain and the cupola,
recently having undergone repairs, stands proud in the centre of it, supported
by the interior pillars and containing two of the bells from the old church. It has
been suggested that the cupola was added to enhance the view from Francis
Cholmeley’s garden and to match the cupola on the stables.

If you wander round to the east end of the church you will find a collection of
rather worn stones built into the church and commemorating members of the
Wiley family, some of whom are buried in the churchyard. Samuel Wiley and
his family farmed and lived in Brandsby in the 19th century perhaps at Low Farm
or Spellar. In 1837 he was one of the founding members of the Great Yorkshire
Show and was one of the most important agricultural reformers of the 19th

century.

The church as it is today
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The Wileys were also
commemorated inside the
church. The windows on the
north and south side of the
chancel are both Wiley
windows. The one on the
North side is particularly
interesting. It was designed by
a company called H. Barnett
of Newcastle. It is almost
indecipherable now but there
is a faint mark of the
designer’s name on a small
yellow pane in the bottom
left-hand corner. A recent
visitor, expert in the world of
stained glass, was of the
opinion that this was far and
away the best window in the
church.

The Interior of the Church
Throughout the centuries churches have always been altered to suit new
generations and Brandsby is no exception. There were some extensive interior
alterations made at the beginning of the 20th century and we will try and
disentangle the story of those in a moment.  

But what was the church like before those alterations took place? There is, as far
as we know, only one photograph in existence (see overleaf ). It is quite revealing.

What we see immediately is that the pews are quite different. They are known
as “box” pews which were common in 18th and 19th century churches (and still
remain in some churches). The pews here, you will see, continued right past both
of the pillars on both sides and finished within a yard or so of the present altar
rail. It is still possible, today, to see on the floor the faint marks of the old box
pews in that position.

One of the Wiley windows – North side of chancel
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The present pulpit was new in 1907 (you can see a brass plate on the pulpit
saying it was given in memory of Percival Swann). The old pulpit was in exactly
the same position, as we can tell from examining the northern wall on the outside
where there is a central window arch, built to match those on either side of it,
but unglazed, thus protecting the pulpit inside.

There was no wooden panelling right round the church, but there was a
decorated, possibly stencilled, frieze around the chancel just below the windows
and the Commandment Boards. The decorations there are matched by stencils
within the arch above the East window where the lettering is, on the left, IHS,
an abbreviation of the original Greek word for Jesus, and, on the right, the capital
letters A and O, the first and last letters of the Greek alphabet, representing the
totality of God.

The altar was smaller and the Terriers tell us that it was made of marble. The
altar rail, probably Georgian mahogany, ran in a half circle round the altar.
Lighting was by oil lamps; one is very prominent on the left-hand side of the
photograph.

Interior of the church – late 19th century
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The Chandeliers
You will observe that there were
no brass chandeliers in church at
the time of the early photograph,
which we know to have been
taken later than 1885 since that
is the date of the East window.
There is no extant Faculty but
we may assume that they were
installed somewhere around
the time of the major
alterations. Maybe they were a
further gift of the Swann family,
or perhaps it was a continuation
of the generosity which the
Cholmeleys of that generation
showed to the village?

They fit beautifully into the
design of the interior, almost as if they were made for it, and perhaps they were.
What we know for certain is that they were originally for use with candles and
were only converted into electric lights when electricity was introduced into the
church in 1933. They did apply for a Faculty for the conversion!

Early 20th Century Alterations 
At a guess it may have been the lack of vestry accommodation and perhaps of a
baptistery, where the font would be, which led to the desire for alterations to the
church. These alterations happened in two stages, in 1907 and 1913, but it is
by no means easy to unravel the course of events.

1907 The Temple Moore Innovations 
What is quite certain is that the first set of new designs was drawn up by 
Temple Moore. He was a London-based architect with a national reputation who

The brass chandeliers
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worked on many churches throughout Britain in the early decades of the 
20th century.

His plans were very ambitious. The actual designs and full plans are still in
existence in their entirety at the Borthwick Institute in York, and they show work
very different to that which was eventually carried out. Moreover the Borthwick
holds a Faculty dated 1st August 1905 which shows exactly what was intended.

He planned to build on an extension much like the present one but the
entrance was to be an impressive doorway surrounded by a wide square decorated
arch. The door was to be, not on the south side of the church, but at the west
end, matching the one now in the interior but which was of course originally
the main entrance. The West door was to be the sole entrance into the church.

Inside the new entrance he planned to build a central porch through which
one  would enter into the church, and two vestries, one on either side, with
interior doors on the south and north respectively. The font was to be placed on
the north side under the gallery, thus creating a baptistery. In the gallery itself
he has a magnificent drawing of a large organ with seating accommodation on
either side of the organ for 17 people.

Within the church the plans show what he intended: to design a new pulpit;
to enlarge the altar and give it a straight altar rail; to panel all round the chancel;
to get rid of the box pews; and to replace those pews with lay seating facing
eastwards on the west side of the pillars and – presumably for a choir – pews
facing north and south in the chancel.

It is obvious that Temple Moore’s plans were not carried out in full. There is
no West door, only one vestry, no baptistery in the body of the church and no
organ in the gallery. None of the work planned from the front of the gallery
westwards was carried out. Yet some work was done by him, largely replacing
the box pews and re-designing the chancel and sanctuary, including the panelling
and a new pulpit.

Exactly why his plans were not accepted in full is not known. Maybe they were
too expensive or not to the taste of the squire, the Rector or the churchwardens.
It is arguable that, had they been agreed and implemented, the church would
have been the finer for it.

However, Temple Moore continued to be involved with All Saints Brandsby.
The church holds plans which show that he designed, in 1920, a War Memorial
which is still to be found in the church wall on the north side of the church.
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The quotation was from R. Thompson in the sum of £120 plus “incised lettering
at 4/6 par doz”.

The Rutherford Alterations 1913  
Another Faculty was issued on 6th May 1913 for further work to be undertaken
by another, probably more local, architect called Rutherford. In spite of the work
that Temple Moore had done there was still no space for a vestry and the church
was seeking a baptistery. The new Faculty reads as follows:

“... to build a new vestry, Baptistery and South Porch at the West end of the
said Church, To move the Font to the Baptistery, To erect a new Front to the
Gallery of Oak, To fix a new staircase to the Gallery.”

These are the alterations with which we are now familiar. They were a more
modest attempt to achieve what Temple Moore had designed more grandly. The
west-end extension was built with the entrance on the south side and the vestry
to the north and the font in the space between them. Whether the new oak
frontage to the gallery was painted then or later we do not know.

Interior of the church today taken from the Gallery
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Further Alterations
The panelling to the west of the pillars around the rest of the church is the work
of Robert Thompson of Kilburn, the “Mouseman”. It was added some time
between the Rutherford alterations and 1932, apparently donated by relatives
of Stephen Wildman and Mary Frank whose inscription can be seen on the
panelling just to the west of the pulpit. 

In 1919 the Kempe window was installed at the west end of the church in the
present baptistery. This window was given in memory of Lt. Wimbush DFC who

The Kempe window – West end of church

BrandsbyBooklet_Layout 1  28/05/2015  15:06  Page 22



23

was killed in action in 1918. Charles Kempe (1837 – 1907) spent all his life in
designing church furniture and especially stained glass. He had a studio in central
London and at one time employed over 50 people. After his death his company
continued production of well-regarded stained glass of which this is an excellent
example. Linda Wilkinson’s leaflet  “A Brandsby Collection” records:

“His motto was ‘Who sows in tears shall reap in joy’ and he signed his work
with a wheat sheaf. When his cousin, Tower, succeeded him a black tower
was imposed on the wheat sheaf trade mark. This is visible in the left hand
corner of the window.”      

The altar frontal is one of the more modern introductions in the church. It was
designed and worked by Rosie Walker, the designer daughter of a devoted member
of the church and its churchwarden for many years, Frank Newdick. It is made of
cotton, silk, and gold and silver fabric, using appliqué and machine-embroidery
techniques. Matching this are a burse and veil used for covering the chalice and a
stole for the priest to wear. The Church Council in 1998 unanimously agreed to
the purchase of the frontal and was enthusiastic in its approval.

The new altar frontal 1998
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The Two Bells 
The responsibility for the production of this booklet lies with Heritage Lottery.
When it became clear that there were severe problems with the cupola the Fund
offered a grant which at the same time required the church to produce new historical
material. Thus we end with a description of the bells which the cupola contains.

They are of course older than the present church and we can assume came
from the old church in Brandsby.

The treble bell has an inscription which reads: “Campana Beate Marie
Virginis”, which means roughly “The Blessed Virgin Mary’s bell”. Interestingly
it bears the same cross, stop and lettering as the large bell in the church of Holy
Trinity, Micklegate, in York. This latter bell bears the name of John Potter as the
maker, who is known to have been active in the period 1359 to 1380. So our
bell is likely to be a similar 14th century bell made by John Potter. Little more is
known of the 14th century foundry in York.

The tenor bell has more of a history. A foundry was established in York by
one Abraham Smith in 1662. It was named the Toft Green Foundry, and his

son, Samuel Smith the First and grandson,
Samuel Smith the Second, continued the
business over the following decades.
Indeed the firm was still making bells for
Yorkshire churches in the mid-19th century.

It is certain that our bell came from this
foundry for the trade shield of the family
appears twice. However it does not bear, as
one would expect, the initials of Samuel
Smith the First, the presumed maker. The
inscription on the bell simply reads “Gloria
in Altissimis Deo 1669” which means
“Glory to God in the Highest”

Four mediaeval towns until the mid 19th

century were the chief centres of bell-making:
York, Gloucester, London and Nottingham.
Today only in Loughborough and London
are there working bell foundries.

How our bells work
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Brandsby Church Today  
We continue to serve our community in the traditional ways the Church has
done for the last ten centuries. Many of Brandsby’s 100 or so families look to
the church to celebrate with them the birth of a child or the marriage of a young
adult. The death of a long-standing parishioner will see the small church heaving
with friends and family.

We live in a scattered village with no natural geographical centre so we always shape
the Church’s major festivals around a social occasion. And of course most members
of the church are heavily involved in other village activities such as the W.I., Parish
Council, Playgroup, Keep Fit, Village Christmas Party, Summer Barbecues.

The village has no shop (the only one closed some years ago) and has never
had a public house. The Cholmeley family in the early 20th century provided a
splendid Village Hall, the Cholmeley Hall, but that and the church are the only
two public spaces left. Both are well used.
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These photos show some of the events that the church has arranged in the last
year or two. The Hog Roast, for example, in May 2014 was an amazing event
attended by some 250 people and raising £25,000, half for the cupola appeal
and the other half for Yorkshire Air Ambulance. For many years the church has
been a popular venue for concerts, the most recent being the presence of these
four enchanting harpists.

Brandsby’s school closed in 1966 and the young people of the village, at least
50 of them, are formally educated elsewhere. Junior school children attend the
church school in nearby Crayke, a school which is seriously involved with the
church there. Secondary education is largely provided by Easingwold School.

Here, wherever possible, we encourage young people to join with us. In the
last year or two they have read lessons, taken part in drama, played a musical
instrument at a service and played the trumpet on Remembrance Sunday.

So we are confident about the future of Brandsby Church, remembering the
recent words of our Rector, she said, “Members of the church need to look
around in the community to see where God is already at work, and go and join
Him there”.
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